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To the figure of the unchained Prometheus of the technological age, Jonas opposes the figure of the snake Uroboros biting its tail. This symbol, which he perhaps borrows from the gnostic imaginary, may be reinterpreted to speak about philosophy. As he says explicitly, the philosophical attitude is that of a child, for it relies on wonder and is found again as curiosity in human thought, among philosophers who have a hard time maintaining astonishment. But the snake Uroboros seems to be a broader symbol of ambiguous reflexivity and the closed totality characterizing radical cosmism. A symbol of being or of nature, it presents this closure of renewal and of the destruction of ever more complex forms of organization. If, in affirming ifself with the living as a principle of liberty, nature has placed itself in danger with man, it also provided itself with a being capable of responsibility. A symbol of responsibility like a becoming aware of ends in the being who obliges man without constraining him, the snake who bites its tail is fundamentally ambiguous, for nothing guarantees the adventure of human responsibility. As is a symbol finally of the hermeneutical circle of any period choosing rational axioms which may endanger it, it shows that every fundament is illusory. But for the circle to become virtuous rather than vicious, we have to ascertain that it is not one of an empty subjectivation, but of a subjectivity at grips with a process of objectivation, and that the axioms it chooses for itself are not destructive or self-contradictory but able to offer a global self-awareness. 


